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A Message from the Pastor

When 1 see and hear our new pipe organ, | think of all the people wha have made it possible for our church fo offer this
magnificiend instrumer for the warshep of God- over twoe handred members and friends comerhated Maney, PencTous ;ll'h WETE
presemied in memory of loved omes, dosens of people belped make 1he many decisions (b were rogquined over the pasl five years,
viouth group members beld Mea markets, skilbed hands fashioned crafls for sale, carpeniers, dlecmcians and volunicer painters offerdd
therr skills, people served dinners and breakiasts and sold T-shirs and grecting cards. 11 was maly a wniied and uniting effon. Ous
church family came wogether in a marvelous way 1o make this pipe organ misch mare than a pipe deeam

By that our new argan has been pat into =ervice, | appreciale what i 1% doing o kead owr congregation in musac and warship, As
the many papes and several ranks exch da thelr pant 10 complement one another and o speak alongside cach other, | see a viskon fog
thas church where the mamy vosces and eolors that Gisd has given us may come together to falfill the English post Gerand Manley
Hopkins deliminen of praise as “giving beasty back 1o Goad ™

My prayer is thai ihis l,'||'| i oiar church om ibe occasion of the 2251h omniversary of 1ts foending may inspire Giod’s sons and
daughters lor generations b come o serve Dod and one amother i peace and love

Soli Deo Gloria

Kev, Allen G. Buurma

A Brief History of Our Church and Its Organs

The Duich Reformed congregation at Millstone was esiablished in the summer of 1766, and thus s celchrating its 2251h
anrversary in the year 199). Dwaich Bamilics livang an the arca of what 15 now Mullstone had, m the mid-cightecnth cemtury, Found 1l
difficul 1o anend worship services regularly, since in order to do so they had o travel 1o chusches that were not especaally mear by
Coventy auch familees petitionsd, m July of 1766, 1o be allowed to withdrmw from the charches thist thew had been attending and 1o
establish ther own church nearer 1o home, Parish boundnes were worked out during the wanter of 1766=T, and an armangement was
madle with the pastors of several cxishing churches bor thern 1o preach m fwm at the new chunch

The first charch building. on the present site, was compbeted i carly 1768, I comained &6 pews, and separate scating in tbe
balcony for slaves. The chuirch called Rev. Chnstian Frodersck Foering s ais firsi pastor i 1773 He amived in 1774 and jook up
resdence a the newly purchased parsonage farm 1o the north-gast of the church. The charch received o royal chaner in | 778, 5= ibe
Feformed Protestam Dutch Charch of Hillsharough

Church membershap grew sagnificantly dumng the cardly mneteenth contury: so0 much so that i was decided, in May of 1527, that a
new haibding was needed. This bublding, the presem church, was dedicaed on the Sunday before Christmas, 1838 Alverations have
bevn made to ibe building on several aceashons over ihe vears. The mosi mponiam of these was ibe consinacion, in 1892, of an
aidition kehind the pulpit @rea, and the cxcavation of o basement for the church in 1957, The 1892 addition is the site of the present
organ. The oak pews date from the first decade of thas contary, A1 about that seme tome the church soquired the lecture and concert
hall which hasd been built i 1560 on the nofbern edge of the charch property, and which has been known smce as Memonal Hall

The Church has had siateen pastoss aller Rev. Foering, who ded in 1779, The most recent have been Rev, Henry Hotaling | 1926-
1943 and 1946-58), Rev. Danicl Smiath (190-19%68), Rev. Thomas Harris (1968-1978) and Rev. Allen G. Buurma, who has been
pastor of the chusch since 1979

The first mention of am organ in Hillshorooagh Beformed Church records aocurs in the year 1879, when the year’s budget mcluded
525 for the organis! and 35 for semeone o work the bellows. Mothang s known about this organ. The church soguimed o new organ m
%53, and 1 was placed m the new addition bebind the pulpil, blocking the windows in the far wall of the addition. This organ served
the church for seventy years. Althowgh i received extensive refurbishing in labe 1961, 5s condition deiemorated durimg the wanter aof
1962-3 — ol least im pan because of 8 malfusction in the church beating system — and it was devided 1o replace the instrament. 16
the sumemetr of 1963 the cherch purchased o wsed EM, Skinner organ which had been removed from Chnst Episcopal Chairch in
Fidpewond, B This imstrumeni was reholt, and combined with some the pipes from the old organ by Kenneth Smith of Livingston,
M), For reasons of spece, the podal pipes of the Skmner organ wore ol used, and i fact ihe now instnement was given a fully
clectronbe pedal division Sixbeen ranks of pipes were distnbuted, wiih considerable bormwing. over three manual dvisions. The
imatrumenl was imstalled in the exsting organ chamber wilh the existing facads papes

By the mad- 1580"s the organ had detenoraled hadly, The cost of repaming it was found to be very high, and the decision was made
msteal to purchase a new instrument. The commiice entrusicd wih this undertaking came 10 the conclusson that a free-standing
tracker argan would best sorve the noods of the church, and, after a careful compansion of the work of scveral burlders, asked Charles
Buggles to desagn and bkl the msnamend. Since the new ongan s smaller in size than s two immediaie predecessors, it has been
posartile to Festiore the windows at the back of the organ chambser fo wse, maore than o cenbury after they were sealed off




From the Builder

The organ has the bongest contmising history of any musical instrument. [n a form called the “hydaulus,” # was heand i pre-
Christian limes al pagan festivals and spors events, OF greater interest 10 us is s wse as the principal musical mstrument of the
Christaan Church for aver o thousand years, As early as 940 A IV ihe Caibedral in Winchester, England s repocted 1o have had an
ofgan containing 400 pipes. By the lite middle ages organs were quite common in churches all over England and Wesiem Europe

During ihe I6th ceniury the organ cume to have the characteristics that we associate with the insmamend today, and the masical
necds of the various branches of the Chrstian Charch gave mse 1o several nationall styles of organ buikling, In porthern Earope the
| Tih cemnlary saw greal development of congrogational panicipsison, hymn singing, and lsorgical music, This Belormation radition
of church music ked to the line of such great composers as Sweelinck, Buxichude and J. 5. Bach, The fines ofgan bailders of the 16h
through 18th centuries created instramients which we now consider as belonging 1o “The Golden Age of the Organ.™ The principles of
design amd constraction that they wsed remained basically anchanged unti] the middle of the pincicembs century. These mechamical
sclion organs, or “tracker organs,” were then the only type of pape ofgan. Faithfally asd effectively they served composers and
perfommers. Today, having survived o seies of experimental departures from its tradvison, ihe tracker organ is being rediscovered. i
has been recogrized as the best system of key action becouse of Bs respensivencss to the performer and its ability bo Linotes sty
itsalmenance-lree for many vear

The oepan we have buill for Hillsborough Reformed Chierch is a tracker ofgan and its conoept derives from the tonal ideas and
buailding practices of the 16th-181h centuries of porthern Ewrope, especially those found in the many Reformed churches in Holland
that 1 visiled. It is the oulgrowth of over three vears of thoaght, research, planning and meticulows craftsmanship. The overall
conception and design of the organ and iis case ks by Charles Ruggles. The jonal design was worked ouf with the el of Sara Barden-
MeClure, the organistidirector st the fime of contracting. We hope that it will not ealy serve 1o enrich the musical expenence of the
worshipping people of Hillsboroagh Reformed Charch, but that it will be a stimiles fo the musical amd anistic life of the entire
oommmunaty and surmounding communibcs

The large sobid wood cabinet, or case, houses the pipes and playing mechanizm of the cogan. OF the 18 stops, only the pipes o ihe
most imeporniand one, ihe Principal B', are visible. These form the entire facade of the mstrument. The rest of the pipes of the GREAT
division stand behingd ihese principal pipes in fnows following the same order. This means that all of the pipss playahble from 4 given
key stand in a line from frond o back. There is a valve ander the swimdchest for each key and a complete set of pipes above lor exch
glopknob. Thas age-old arrangement bas proven 1o have coustbess advamages for the tone and funing of the instrumeni

The pipes for the second keybosrd, or SWELL, are located in the lower case behind the keyboands. Their sound emanaics through
the carved pancls shove and o the sides of the keyboards, The single pedal above the pedal keyboard controls a set of shutiers which
allows some dynemic controd of the SWELL pipes

The pipes of the PEDAL division stand pesi the looe on cilber side of the SWELL, wilh some pipes reaching tearly 1o the fooel of
the case. Oy the Blower and bellows are ot imside of the case, They reside in a specially baill pal to e led ol the organ

The case, bench, Ftd;lbu_qu,l and carvings. wene construcied of whale oak, which wias |1:|.||-IJ-|.'II|H:d amd oibed. My brother-m-Low,
Sartin Pasi, designed and executed the carvings utilizing the dogwond maotil, The kevboard natugals e cow leg bones and the sharps
are Hrensdil, an African wood. Stopknobs are Brazilian Rosewsns]. Oaber woonds used for windchests, bellows and action pans
melude poplar, sugar pine, Honduras mshogany, modwoecd, ash, maple sl walnal. Most of the pipes were made by mysell or my
associabes. The GREAT Trumpet ' and the SWELL Dulcian 8 were made to order by Jacques Stinkens Organ Pipe Makers in Zeist
Hiodlarul

The taning sysiem we wsed on this organ was proposed in 1978 aid 1980 by H. A, Kellner, a5 3 1, 5. Bach temperament which be
derived from a study of musico-thealogecal spirituality of the Barogque, from a study of Bach™s namerology. and (fom an
mdcrpretalion of the design of Bach's signet ring. 1 is really & development from Werckmeister 111 in that the Pyihegonean comma s
spiead equally over five fifths inssesl of four. B s an unresinicied temperament in which meisc can be played in all keys,

In 1% uar bope, as the bailders of this instrumend, that it will ghorifly God and ennich the congregation and the commiznity in whach it
stanuls. We are thankful to ihe many people of the church who have supported us while the oegan wis being planned and constracied
widh hospatality, thoughis, ideas and good wishes. | am thankful 1o all thoss kied people who prepared soch fine dinners Tor us and
shared their fellowship with ws. [ am especially thankful v Allen snd Linds Buwoma, Janet and Mark Sngley, and Jean and Earl

Themas for thecir fine hospitality @ bowasing my stalf and myself, ;‘E : ‘}“-

Charles M. Ruggles

Charles 3. Ruggles is a native of Cleveland Henghis, Ohio, and a graduase of Oberlin College where be stadsed crgan wath Drvad
Boe and Fenper Doughass. In 196% he won the National Scholarship Competition sponsored by the Cleveland Chapier of The
American Guild of Onganists, During the year 1971-72 Mr, Ruggles served os assistant organist of Trinity Cathedral, Clevelandd, In

, the sammer of 1972 he sttended the Summer Academy for organists in Haarkem, Holland, where he studied with Apion Heiller and
Luigi Taglisvini, He has also studied organ with Robert Fort, 1. Heywood Alexander, William Tiaker and Donabd Willing

Mr. Buggles leamed organbuilding with Joln Brombasugh in Mildletan, Chio, In 1972 he studied exiemsively 1be old organs and
organbuilding traditions in Holland, Germany, France, Switeerland ond Austria, Since September of 1975 he has been building
mechanical sction organs under his own name in his workshop in Cleveland Heights. In Scptember 1981 be moved his workshop and
residence 1o Olmsied Falls, Ohio, Mr. Ruggles is a member of The Amencan Institute of Crganbailders and the Intemational Socsey
of Crganbailders. In addition to desagning and binklmg few inamimens, Rugeles Pipe Organs is engaged in selective rebulding and
restaraton of 1S cenury mechanical scison orgams.




Specification
of the

Charles M. Ruggles Organ

GREAT
Principal &'
Rohrflote &'
Octave 4
Octave 2'
Mixture 111-V
Trumpet &'

manual compass; 56 notes, ¢ - g
pedal compass: 30 notes, C - 1
suspended mechanical key action
mechanical stop action

opus 22, 1990

SWELL PEDAL
Gedackt 8 Subbass 16'
Principal 4' Octlave &
Rohrilote 4' Trombone 16°
Masard 2-2/3 Trumpet &
Blockflote 2'

Tierce -3/

Scharf I11-1V couplers:
Dulcian &' Gireat to Pedal

Swell to Pedal
Swell to Great

Cieneral Tremulant
wind pressure: 75 mm

uned in “Bach™ temperment, H. A. Kellner, 1978

| 206 pipes

Charles M. Ruggles

Most of the pipes of the organ are made of an
alloy containing 96% lecad. The Principal 8°,
however, i1s 75% tin. The Gedackt 8 is made of
wilnut and maple. The Subbass 16" and the lowest
12 pipes of the Trombone 16' are made of poplar.
l'he Trombone 16" and both Trumpets have full
length conical resonators. The Pedal Trumpet is an
octave extension of the Trombone 16'. The lowest
twelve notes of the Pedal Octave 8 are taken from
the Great Principal 8'. The Swell division is
enclosed, with swell shutters operated mechanically
by foot pedal. The organ case is of hand-planed
oiled white cak. The instrument is supplied with
wind from a single wedge-shaped bellows which is
fed by a 3/4 horsepower electric blower.




The Program

Fracludium in E major, Bux W% 141

Gireeting and Litany of Dedication
Hev, Allen GG, Bourma

Hymna #1: Praise Ye the Lord, the Almighty, the King of Creation

Coancerto in G major
arranged for organ by 1. 5. Bach
Allegro
Girave
Presio

from the Suite du Premier Ton
Girand pletn Jeu
Thun
]"n.-r
Hasse of Dessws ofe J']'.-a-.nrpq'.'rq;

Cancion para la Cornela con el Eco

Faniasia in a minor

Trin Sanata or. 4 in ¢ minar BWY 528
Aclagrie-Fivace

Ancdiire
Ui prow” alfegpren

— INTERMISSION —

[Detrich Buxtehude ( 1637-1T0T)

Prince Johann Emst { 1696-1715)

Loans-Micolas Clermmbault (16761 7499

anonymous (Spanish, 1 Tthed
Orlando Gibhons (1 583-1625)

1. 8. Bach (16851750

Remarks by Gearge Miklowele, ehalrman of the Organ Transplant Commitice

Volumtary ar. 1 in D major

five short charale prelinles
Psalm 36 - Des boosdeenders wille scer quact
Craft sei gelobet und gebenedeiet
[¥ies sind den heiligen zehn Gebot, BWY 679
Komm heiliger CGeist Herre Gott, BoxW 199
Jesus Christus unser Heiland

Hymmn #384 (first tune): | Sing the Almighty Power of Gad

Passacaglia in ¢ minor, BWY 5K2

o & &

Wolliam Bowee (1711 1779)

Jan Picterszoon Sweclinck (1562-1621)
Hemnrch Scheslemann (1 595-1663)
15, Bach

[ietrich Buxichude

Johann Pachelbsel { 1653-1 T06)

L 5. Bach

Gavin Black and Charles Ruggles

organ

Charles Ruggles will play the hymn “Praise Ye the Lord™, the EmstBach Concerto and the Bovee Voluntary,
Cigvin Black wall play thie remainder of the program




The Organ In History and An Organ For Our Church

an organist’s view

As Charles ltug_gln:w. hss poinded owl. the organ is ome of the most ancient of musical insnaments. Small organs using ['-ipl;';\
casenally skmilar o those of today’s pipe organs were o be found ;o the anceent Cireek and Koman world, at least three hundred
years hefore the barth of Christ, and well over o thousand years before the compasition of any of ihe musse that we perfomm and enjoy
today. Large and comples orpans with keyboards snd multiple ranks of pipes are known to have existed in the Middle Ages. and
SINTHE :_umplcl. from ihe late Middle Apes still stand in European churches. Organ music still exists from the begining of the
founeenth century, and thas the orgamst of 1oday has acoess to a repeioine whoch spans ncary sevien hundred years: al least twice the
time covered by the repertobne of any other mstramen except the human volics

Chver the course of these seven humibred years — ihe years which essentially define what we mean by “the organ™ foday — some
ihimgs aboait the organ have tended 1o remain constant, while many things have chamged, Une of the most stnking constanis, os
Charles Ruggles has also pomted oul, has been the relationshap of the organ 10 the chisrch. The vast majonty of ongans bualt have been
huilt for churches, and this most of the organ music wiiten bas been written with the expectation that it woulid b2 played i charch
This conmection has remained in force even under unlikely circumstances: for about the first hundred years afler the Beformsison in
ihe Metherlands, organ muussc was actually forbadden i church servces, bl there was noac the less a strong tradition of argan
hailding. and many chunches contained organs which were among the finest of any erm. These organs were used exclasively for
concens, which were central fo the masical life of their commaunitics

{'h,mp:-: in the organ over tme, and also vanabions lrom place 1o place, bave concemed aspects of the mochanism the key
sction, the stop action, and, especially, the winding system, — aspects of the lavowt and visual desipn, and, mosi important of all,
aspects of the sound selfl Just as the Renaissanee conson differs from the Reroque chamber ensemble, just & the Classical-perd
orchestra differs from the e nineleenth century orchesirn, and just as the hampsichord of 1750 differs from the piano of 8350, or
froem ihe symbesizer of the 19705, so do organa of differend times. and places dilTer from one apother 1o the kinds of sounds they were
designed o produce. In gencral — and in a drstic oversimplification — medicval organs were rather brash or sindest, renalssance
cagans tended towands a singing quality, wiith bath clanty and warnmih, later baroque organs were colorful, dark, and powerful, and
T af the nineteenth century produced a warm, thick, smooth wound, with an emphasis on depth and nchness rather than clanty

For most of the recorded history of the organ, organ builders wire expected o prodeice mstnements that were up 1o date: that 15,
mstrnsents that took sdvamage of the latest technologees, instruments that §id in vismally with the current architectural siyles, amd
s Asschts that r.r-ldu.n::\l soimds that were im keeping with the mast up-to-ibate musical sdivams. Thes the sourds of the Renaissance
oegan have & great dieal 1o common with the sounds of recorders, hibes, viols, and Krumbosnis, and the soiinds of the labe nmeteenth
century organ with the massed strings and winds of tbe symphoay ofchestra, Organists were expectad to play music thal was up-to-
daie: perhaps avam-gande, perhaps mainsiream, perhaps somewhat conservative, but drawm from the coplempomry muasiesl scene

Over the last sixty vears or so this has changed. Performers and audiences 10 all spheres of music have become increasingly
tnterested in the music of a wide-ranging past. Thas s in part a consequence of the prowing distance thal mussc-lovers have felt from
contemporary muskc since the time of e atonal and serial fevalatbons of the eagly J0th century. (1 is to be hoped. hoawever, thad it i
also an expresston of an expansion of culugal Bbomeons and of & growth in culiurel open-mindedness which can embrace nof only
rriasac (o the past bl also uman cultural comemumications from anound the whole world of today.) Organests today expect o play
musie firom severl centunes and froam maoy differend nations. This means that they will play music thar was orgmally concerved for
many different kinds of osgan sound

This has created & mew sitastion for organ builders. There is no kKind of organ. or kind of organ sound, that is umiquely proper 1o the
late twentieth cenbury, as there were organs proper to earler cras. Insiead, organ builders sock to croale instruments that serve the
mausic af #1 least some of the past as well as possible, that ase also valid 1ok for the creation andd performance of atb bosst some kinds
of modern music, that are beautifhl and fexible enough w inspire singing, and that meet the relatively unchanging requirements for
reliabiliy and stabalaty. {1 is interesting o note that builders of oiher insinements — especially harpsichords and wind instrumenis
face & mimilar sitastion, but with competing demands From many Fewer conbunes than canfront argan balders

This approach 1o the creation of now instruments rakses several mberesting questions, none of which has a defimtive answer, and
which each bailder approsches in his or er own way, Some of these questions are: Shoald a new snstrument be clearly grounded in
one hasgosical ﬂ:,.l-:, ar shoubd it he some sort of hybod? Should hybridication, if desired, be achieved by mcluding different stops
1 from different kistonical stvles — that is, by buildimg m elTect twio of more diiTerenl ofgais side |:|;.' side i the same case, played from
e same keyhoards — or by destgring and voleing isdividaal stops as compromises amoeng different siyles? |7 an instrument i3
undersiood as being grounded in onc historical style, should it be made 1o imitale 35 closely as possible existing examples of that
stybe, of can il difTer froam q:ainin.g ﬂlmplﬁ o about the same degree that they dilTer from one another” Can a modem buibder
working hpgmully leam to exercise the same dascretion and judgement willin & grven style thal the contemporary bualders withan
ihai style would have exeteiied? 18 there a conflict between the state of mind necessary to engage in any act of histonical cogrving and
ihe stabe of mind necessary o ereste a vivid and exciting new work of art in the form of a musical mstrament? 1150, how s it possible
1o resolve that condlict, or of beast to deal with it creatively™ What ane the unchanging musical values — ol any — 15al underhe diverse
schools of organ design” What, if anything. can give am ongan istrinsic amisiic integnity satside the dictaies of paniculsr lisiogical
comssdermbions”

Theie and many olhers are questions with which builders must grapple on a duly basis, but they are also of concern 1o
organists who sirive fo evoke the greatest experessive and rhetorical potential from the instruments with which they work. | mysell
have tentatsve answers (o some of them: answers which | bope will evolve as my mage of eaxperience expands. Two factors sinke me

e




%——1{)

have tentative answers o some of them: answers whach | hope will evolve as my range of expericnce eapands, Two [@ciors strike me
as heing essential o the artistic integnity of amy Organ First, siops should blend with one apother. That is, when two or more slops are
drawn on the same keyboand the resull should be ame soand, different From the sound of any of the stops drawn by iself, oot twio or
mere soumls sccuring stmullancously bul audibly separate from one another. Secomd. the sounds of individual ranks of pipes
cspecially of the cughil-foo stops — should scem, 1o an attentive listener, to have somse Kind of ininnsc emotional force of meaning,
outside of any musscal context, That is, even when played in individual motes the sounds shauld engage the emotions of the lislencr
Thas, of course, i impassible o prove or measure, and can only be expenenced — or not

Baoth of these attmbates can be found in great instruments from any histoncal peniod or style, But to me they bath also afgue agains)
ke likely saccess of any very far-resching attempt at bybrudization in organ design. Stops which stem from commaon aesthetic
principles ane for more Likely fo blend with one another than stops which do not. On the Hillsborough organ, for example, the Dulcsan
®' on the swell division blends effectively with the other stops on the division m almost any combination. Thas iv provides 1he
perfommer with over ome furdred musically useful soands — all of them colorful and interesting, afl of them sudibly differem. A
different reed stop, drawn from o slightly differemt ongan style wny § French cromhome in ibe late 18th cemtury manmer wioviibd
peobably blend with fewer of the other available sounds on the diviston. A very dafferent stop — a 20th cenfury Amencan obot, For
cxample — might blend with ponc of the other stops on the division, and 1hus make avilable only one sound, tha of the stop dmwn
by niscil. Paradoxscally, the increased bleniding possibalities created by fidelity to s pariscular style can enhance, at least a ligile bit, the
versaliity of am instrumeent in playving music outsade the style for which i was designed. OF the over one bundred Dubcian-based
soumds, a few will probably mmuie Gidy closely sounils from other argan styles, especially with the possable aad of the swell-box asd
tremilant. The hypothetical American oboe sill provides only its one sound

Oirgans fromm all perods and -:l;:,-ln. display imtninsic emoteomal content in their sounds, but the maiure of thai content differs greatly
from place 1o place and from time fo time. In an organ designed as a hybnd the danger exists that the emononal and rhetoneal
meantags of different sops will conflict wath one another i an usconstructive way. of will cancel one another oul. In response to this
danger a buildet might fecl constrained 10 minimize the emotional content of the stops, and thas end up cresting a bland or
wncommuncative mstmament, Thoroughgoing bybnid, or eclectic, organs can often play Bach as well as they cam play Widor, but they
rarely move, challenge, or mapine the listener at the docpest levels.

he Hillskorough organ, a5 Charles Ruggles has pointed oud, 15 grounded in ihe organ building practices of ibe Metherlands and
mofthem Germany during what we wsaslly call the Barogue e, This means several specific things. The key action s mechamical, so
that the performer can have o clearly asdible efTect on the speech of the pppes, rendenng a given wed of slOps NOW CHISPCT, M
smosather through vanations in toach. It means that the ranks of pipes are balanced acoustically: no stop s cither too bsd of too soft
to fill & role in blending with other stops. It means that the sounds are anfailingly cnisp and clear, but also blosming and resonent; ibe
articulate voicing prevents ihe rescnamd quality of the sound from tuming mio a muffled effect. 11 means thad the sounds are colarful
and bright. bat, parndoxically, at the same tome dark, with a potential for introspechon

I also means that the imstrument 15 most closely saived 1o the music of the Barogae. 1 i with this masic that the potemiial for 3 kind
af mystical union between the scunds and possibilitees of the instrament and the rhefoncal meaning of the music itsell exists mast
strongly, Perhaps in connection with any organ of strong character the whaole repertoire — of music wnitten and not yet wnitlen — can
be thoughl of as a set of concentric cincles. Al the center 1 the maisic which this instrument plays as well as the imaginston sugpesis
ol codild be played Mext cormses mishe with which the instmument is sill elearly confortable and which works quite well mther sasily,
Afier that comes mussc whach tests what the instnament can do and, maore importamly, tests the imagmation and skill of the organass
who wamts fe coax the instrzmend inlo doang 1l Fanally there comes mussc m connechion wilh whach the instrument beaches the
organtst thal there are some things that i should not be asked o do. The organist should enjay letting the instrumeni do whai it does
st biid should also enjoy the challenge of using the mstnament in new, unexpected, and evercharging ways ‘
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Giavin Black

Giavin Black was bom in Mew Haven, Connecticut im 1957, He began plane lessons with Lihan Sifva in 1965 and als studied
piano with Lois Lounsbery and Paul Klein. From 1967 1o 1969 he was 2 boy soprano i the choir of Trinity Episcopal Chairch on ibe
Gieeen th Mew Haven, He began organ stsdy with Wendell Piehler in 1972 and studied loter with Paul Fordan and Eugens Roan. He
has siudsed condocting wilk Jahas Ling ond Okio-Wemer hMueller. (ravin Black attended Princcton University, amd groduated m 197%
with & degree in hastory, He was one of foar studend University Chrgamests from 19977 o [979. He also attended Westmminster Uheon
College, from 1983 10 1985, and received the Master of Music degree m organ performance. Since 1383 he has been on the fscubly of
e Westminster Conservalony in Primceton. emche ng organ and haapsickord, and coaching harogqee chamsher music. He is performing
ihe compleie organ musse of 1. 5. Bach m s zsernes of twelve concerts over three seasonz, 198992, at Westmmster Choir Calbepe. He
has been arganist and Semor Chowr director of Hillsbomugh Refomed Chiach 2 Mallstone sinee the sumaser of | 985
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The following is a list of all those who worked directly on the building of this organ:
Charles Ruggles: design, voicing, pipemaking, stop action, wind system, casework
Greg Sparks: wind chests, key action, wood pipes, casework
David Betts: pipemaking, key action, finishing, wind system
Martin Pasi: carvings, pipemaking
Larry Damico: casework
Roger Hornung: wood pipes, bench
Judy Fritts: metal pipes
Dana Hull: voicing
Kevin Fisher: voicing




